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AdrenalLinn III Preset & Drumbeat Summary

Preset Categories

Preset Range Category

0-14 Clean Tones
15-29 Classic Amps, Cranked a Little
30-39 Classic Combo Amps & Stacks, Cranked a Lot
40 - 49 High Gain Tones
50-51 Distortion Boxes
52 -59 Bass Amps
60 - 72 Tremolo & Pan
73 -85 Filter Tremolo
86 - 93 Flanger & Chorus
94 - 99 Rotary, Vibrato & Univibe

100 - 111 Random Filter

112 - 120 Random Flanger

121 - 124 Random Tremolo

125 - 139 Filter Sequences

140 - 149 Tremolo Sequences
150 - 159 Arpeggiator Sequences
160 - 167 Auto Wah

168 - 175 Talk Box

176 - 177 Volume Swell

178 - 179 Delay Loops

180 - 184 Weird & Sci-Fi

185 - 189 Processed Drumbeats
190 - 199 Blank

The really exciting sounds—the ones that make AdrenaLinn Il unigue—are the beat-synched Modulation, Random and
Sequence effects, located in presets 60to 1 5 9 . If you're new to AdrenalLinn 111, we

Drumbeat Categories

Preset Range Category

0-44 Rock/Pop 1/8 Note Beats
45 - 74 Rock/Pop 1/16 Note Beats
75-94 1/16 Note Swing Grooves

95-109 1/8 Note Triplet Beats
110 - 129 Hip Hop
130 - 149 Techno, Electronica, Dance
150 - 169 World, Brazilian, Reggae, Latin
170 - 179 Jazz
180 - 184 Simple Counts
180 - 184 Processed Drumbeats
190 - 199 Blank

Notice that when you select a preset, it automatically selects a drumbeat that we think fits pretty well with it. This is helpful

in demonstrating the rhythmic effect presets at the intended tempo and rhythmic feel, but less helpful for the non-rhythmic

presets because, for example, we d o n ' vihichkbeab ywu like with a Fender Bassman amp sound. Ifyou' d prefer t o
turn off this automatic drumbeat selection, change the Preset Sets Drumbeat parameter to OFF. Or to change any

preset’ s assi gn e seled thapnebet echange the drompbéay, then save the preset.



Preset Listing
Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

Category: Clean Tones

Here are a variety of clean guitar amp shesdsar€ merely starting pééetsiree to adjust the tone controls and other settings to t
you find new settings you like, either save the changes to one of the blaikp@sets 190 s i mply over wri t e
worng you can always initisgdimgpreseback to its factayntenttater

Clean Fender Bassman | Boost |VOIume | Delay Vol
A warm, genegalrpose clean tone with sparklingghijlasarm lows. Press EFFECT to boost it into overdrive.

Clean Fender Deluxe Reverb | Boost |VOIume | Delay Vol
Sparkingreble Press EFFECT to boost it into overdrive.

Clean Fender Twin Reverb ITremolo |VOIume ITrem Spee
A very intense treble éxaendsurther into the mitten the DeluieverbPress EFFECT for 1/8 notesyeaed tremolo.
CleanFender Champ I Boost | Volume I Delay Vol
The classic practice amp that ended up being used for a whole lot morePitess BREREET to boost it into overdrive.
Vox AG30warm | WahPdIOn |VOIume | Wah Pedal

The classic British amp from the 60s fhesashowing off its warm. t6onnect a MIDI expression foot pedal and press
to make it a wah pedal.

'SOOO\ICDU'I AlwN|R o

Vox AG30 twang | Talk Box | Volume I TrenDepth
Hered amore twangy Beatl lyStones torfeom the AC3Rress EFFECT #&falk Box effect.

Jazz Chorus | Chorus | Volume | Reverb Vol
Cleay shi mmering highs. Pcheruss EFFECT for the ampds cl
RLDCrisp | Comp |VOIume | Delay Vol
Our custom amp nails @0aBritish Invasi \g ton®ress EFFECTddd sustain through compression.

RLD Hollow | Talk Box | Volume I Delay Vol
This custom amp gives a unique and distinctive hollow sounBralt§ERFECT for a Talk Box effect.

RLD Bite | Auto wah | Volume l Delay Vol
This custoamp delivers a treble bite and tighfrass EFFECT for an auto filter effect.

RLD Neck Pickup | Tremolo |VOIume I Delay Vol
This exaggerated customehas way, way too much resonantanebfst an ounce of midra@geat for a Strat neck pickup,
the guitaonei Nt he St on e Préss BRFEQT fogliBnc lresnolo.

Budda Twinmaster | Boost | Volume I Delay Vol

=
=

With similarities to a Deluxe Reverb, this contemporary boutique combo amp gives a great spdPkéisg HiefE@mone.
boost it into overdrive.

GallierKrueger 800RB Bass Amp | Filter Trem |VOIume ITrem Spee

=
N

This coveted (and heavy) bashiasngn extraordinary range oftoheat you dondt nosmaliltys

exaggerated tones like thiemeidboost et t i ng thatoés reminiscent of the
Vox amps. Press EFFECT/8 note bestnced filter tremolo.

13 Soft Jazz Tone I Chorus | Volume I Reverb Vol
Using our clean preamp model, this jazz tonatmasadven toneith breattyi ghs wel | b ey on®ress
EFFECT to bring in a Retayldchorus.

14 Direct Console Tone | Chorus |VOIume | Reverb Vol

Thissetting of our clean preamp mivéésl an almost acousticd®mess EFFECT to add chorus.

Category: Classic Amps, Cranked a Little

These are vintage amps (and some modern amps in the vintage style) with the drive turned up enough togeduiteelidesiogio
clean tones when you play lightly or back the volume down. Great tones for vintage blues anduiesktpansoEeheler. r

15 Fender Bassman | Boost+DeIa| Volume | Delay Vol

The classic bass amp that guitarists decided was actually the classic blues guitar amp. Press EFFECT fax littteré/o
note beatynced delay.

16 Fender DeluxReverb |Comp+DelaJ Volume |Bass

Anotheclassic blues amp, the singing treble makes for great solos, particularly on the neck pickup. PressiE&61EQT]
compression and ¥ note-bgated delay.

17 Fender Twin | Rotary |VOIume | Rotay Spd

An intense tone that really cuts tlooues soldBress EFFECT for rotary speaker. (Connect a MIDI foot expression
the speed of rotation.)




Preset Listing

Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

18 Fender Tweed Deluxe | Stereo DeIaJ Volume | SteredVidtH
A solid midrange distortion that likes a bridge humbucker. Press EFFECT for a tight stereo delay.

19 Fender Champ ITaIk Box |VOIume I Resonance]
This classic practice ampods |little speaker gicomesin a
handy when you want a different sound. Press EFFECT for a 60s talk box effect.

Vox AC30 | Rotary | Volume | Rotary Spd

20

Everybody loverssoldVox classid his setting is greabfadge pickup chords on the low strings, but makes for sweet sof
Press EFFECT to add rotary speaker.

91 [vexacis | wah Pdl Of Volume | Wah Pedal
The AC3006s Il ittle brother, tChnnetadMiDeexpgessiorfsot padalsamdipress EA|
make it a wah pedal.

Mesa Boogie Mark llc | Boost |VOIume | Delay Vol

22

The origingrohighgain amp in a small package, this setting works greahfontriddg@échords. Press EFFECT to take it
highgain solo heaven.

23 Budda Twinmaster | Touch Filteﬂ Volume l Fit Reson
A venpresent tone with an open high end, this one makes for sensitive solos. Press EFFECT to add our uniquts tol
the filter tone for each note based on the noteds |
Matchless Chieftain | Tremolo | Volume | Delay Vol

24

The coveted modern boutique amp. This setting gives a sweet tone when played softly and a solid distortesswhen|
EFFECT for an 1/8 note-bgated tremolo.

RLD Crisp | Stereo Dly |VOIume I Stereo Wid

25

This RLD custom model gives an exaggerated 60s tone reminiscent of an AC30 with console EQ. Press EFFBHET
into stereo.

RLD Hollow | Auto Wah |VOIume IWah Depth

26

This RLD custom majieds ainique hollow sound like a small amp in a brick room. Press EFFECT for an auto filter g
the filter rises and falls at fixed Aaliegst SPEED to vary those rates.

RLD Bite | Touch Filteﬂ Volume I Delay Vol

27

This RLD custom model boosts the upper mids before the distortion then cuts the highs after it, resulbfgbiteaaagreal
sustain. Press EFFECT for our unique touch filter and ‘4ymatechéelay. The touchditisa unique filteane for each note
based on t handhads tbadtene bl play the rest one

RLD Neck Pickup | Tremolo |VOIume I Delay Vol

28

This RLD custom mode If)s t r e ea gloeess Raull 2florTriyr d chay,
intense treble that you often hear the harmonics of high solo notes more than the fundamental. Or use aJinmuige hy
Pageds | ead tone on Communication Breakdown.

RLD Solid | Touch Fland Volume I Talk Pedal

29

This RLD custom model is sort of like a tweed Fender Deluxe with intentionally limited frequengxmymébiGreatdre!
solid sound for bridge chords. Press EFFECT for our unique touch flanges whighésigetone for each note based of
the noteds | oudneysuplaytemextntteo | ds t hat tone until

These arprimarily pig0scombo ammd stackthatwere originally designed for clean tones or at |eddétm fr@duce clean tones, a

the distol

Category: Classic Combo Amps & Stacks, Cranked a Lot

rtion was always produced in the power amp, not before theTTheevtamstnalsPlexi is the king of the hill here.

Marshall Plexi, cranked IAuto Wah |VOIume I Delay Vol

30

Er i ¢ @leaPslivetandasused on Crossroads and athssis. Also does a good job of getting Mafle&rogs Paul

neck pickugplotone. The Marshall Plexi is anfaexpressive with its charactgriswtand ability to move from clear tones
distortion just by playing a little Hareles. EFFECT for awaih without the pedal; the rise and fall times for the wah soul
but can be adjusted with the Speed.control

31 MarshalPlexi, less cranked | Tremolo |VOIume | Trem Spee
Anot her great Marshall tone firmly imbedded ineomas
BloodedPress EFFECT for 1/8 notest d tremolo.

Marshall JTM45 I Auto Wah | Volume I Delay Vol

32

The precursor to the Plexi, this amp is closer in tone to the 59 Fender Bassman upon which it was basedi,
more bass and less mids for an overall rounBeessrEFFECT for a-waih without the pedal; the rise and fall times for
sound are fixed but can be adjusted with the Speed control

33

Marshall JTM45, Hendrix Tone | UniVibe |VOIume | Vibe Speed
Plug in a strat with the neck pickup to get Jiniibeds

sound.




Number

Preset Listing
Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

34

Marshall Plexitom AdrenaLinn Il | Auto Wah |VOIume | Filter Reso

Our AdrenalLinn Il version of the Plexi. We kept this one around because a lot of customers liked it. Aifftegntvith a
personality. Press EFFECT for another unique touch filter sound; in thitecesesescthe filter to swieepfrom a peak.
Again, adjust rise and fall times to taste with the Speed control.

35

Vox AC30 | Fixed Wah |VOIume | Wah Pedal

Br i an Maopedrsm thelmagicQueen recodomgeect a MIDI expression foot pedal and press EFFECT to mal
pedal.Or forget the expression pedal and press EFFECT foicaowetr:

36

Hiwatt DRLO3 |Touch Filteﬂ Volume I Filter Reso

One of Pete TownsendWbodyeaemidstomMmesdifgopesshe bkatt
impact his lyaiddeashave had on culture should also be-knameilfor hisusicalleas anduitar sounddeezost people
strive to good at josething Pr ess EFFECT for our wuni que t ou crdsonargyhth
filters on guitar

37

Boogie Mark lic | Flanger |VOIume | FIngr Spee

It seemsverybodiy the 70s was carrying these littlehporses intecording sessions for their versasiitg ratio and very s
midcentric solo torRRress EFECT for a-dar, beasynched flanger.

38

Matchless Chieftain | Rotary | Volume | Rotary Spd

The coveted modern boutique amp, cranked. This setting gives a solid and smooth overdrive with strong miale and
articulation. Press EFFECT for a slow Leslie. Connect MIDI foot expression pedals to control volume and rotary s

39

Fender Bassman |Auto Wah |VOIume IDeIay

Dondot forget that the 59 Fender Bassman was tIse6mo
single coil pickups into humbuckings, and cleans up nicely when you backRifésiseBFifEGar auto walConnet MIDI
expression foot padatvolume control and to add 1/16 nowybeat delay

These amps from the 80s forward were designed for players who primarily used high distortion levels. Thendlesigsedap
distortion before the tone controls, similar to using a distortion box in front of a classic amp. Teeskiglesigsmiprésvels and sq
tight bass notes as opposed to the way bass notemetinlés flop around in earlier classic amps. Also, placing the tone cont)
preamp distortion permitted the distortion tone to be shapecyide the scoopedid sound. New designs from the US, Germa
elsewhere provided new popular tones.

Category: High Gain Tones

40

Marshall JCM800 | Flanger |Scoop Mid lFIngr speeq

Marshall é6s first high gain amp, for that 80s mscoabu
the mids or change the speed of the flanger.

41

Marshall JCM2000 | Randnfiler | Scoop Mid | Randm Spq

Mar s hal | &gsin limewithr tieerlead channglimodeled. This setting yields a full and wares&B&R&EET tor
unique beaynched random filter at 1/8 r@aaecMIDI expression pedalscoop out the mids or change the sgieed of
random filter to 1/16 notes.

42

Boogie Dual Rectifier |Delay  |Add Mid | Delay Time]

A powerful, full, wanmayvelouscoopedhnid higigain tone. Press EFFECT to add ¥ neggrimeat delagonnect MIDI
expression ped&bunscoop the midssweegthe delay time through a range efymesid values up to 1/16 notes

43

Soldano SL&00 | Filter Sweed Scoop Mid | Sweep Spd

This amp seems to give just the right balance of frequencies for egantisapptying. Press EFFECT forsyesd wah
style filter sweeping up and down every 4 m€asmexst. MIDI expression pedals to scoop out the mids or vaof the lbe]
sweep all the way up to 1/16 notes.

44

Bogner Uberschall l Rotary fast | Scoop Mid l Rotary Spd

Thisampasanicehigand si zz|l e and maintains a very focused t
around 80 to really cut loose. Pressing EFFECT adds a fast LeésheacivtDI expression pedals to scoop out therimy|
the Leslie down to slow speed

45

Diezel VH4 IAuto Wah | Scoop Mid I Delay Vol

A very forgiving higgin tone with solid mids, great for both solo and crunch work. Press EFFECT for a wah sound tl
with each note. Adjust the Speed parameter to vary the rise aGdfialetitdtD| expression pedals to scth@pmials or
bring in a tight 30ms delay

46

ENGL Powerball | ToucllFlangeri Delay Vol | Flanger Peal

A fine German higiin design played by the likes of Richie Blackmore and Steve Morse. Press EFFECT for our Toy
flanger that opens and closes with eveGonatect MIDI expression pedaisigpin an 1fdtebeatsynced delaymake té
Touch Flanger more intense

a7

Peavey 5150 MKII | Flanger | Fingr Speed Fingr Peak

A fine higbain amp from Peavey, the result of collaboration with Eddie Van Halen. This setting delivers a sharp mi
Press EFFECT formdasure beaynced flanger before the @mpnect MIDI expression pedadsytehe flanger spepdaa
notesormake the flanger sound more intense




Preset Listing

Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

48 Bogner Ecstasy | Touch Wah| Delay Vol | Reverb Vol
This ampds design |lends itself to the Marshal |l orRlre
Touch Wah, like a wah pedal that instantly moVdsthatt
position until the next note. MIDI expression pedals control the delay and reverb volume.

49 RLDSizzle | Random Flnd Fingr Speed Fingr Peak
This RLD custom high gain model delivers very present solo or crunch tone with great definition, scooped fighand|
end resonance that earned it the moniker #ASizz| massiorn

pedals to vary the random flanger speed down to 1/8 notes and to increase its intensity.

Category: Distortion Boxes

These 2 classic fuzz boxes bring to mind vintage tones from 60s and 70s artists who were experimentinglistthrtianibesoiams|
eventually favoring the distortion of overdriven tube amps.

50 Fuzz Tone I UpDn FiIter| Filter Resor{ Delay Vol

Classic 60s fuzz tone, popularized on fisékean WomaRress EFFECT to add a synthesizer filter that rises and fal
every note. Adjust the Speed control to vary the rise and fall time. Connect MIDI foot expression pedatetofuagyftie
effect and the volume of a 30 ms delay.

51 Octave Fuzz | Fuzz on/off| Delay Vol l Reverb Vol

The classic octduez effect used by Hendrisosolo for Purple Haze, in which notes resonant at one octave above th|

play. The effect works best using the neck pickup and for solo antéepiy@dnd High E stdbgsearound the 7 fret.

Category: Bass Amps
Here are a handfiibass tones from some of the most popular bass amps from the 60s through 90s. These amps, particularl
provided a tremendous variety of tones due to their addpethayhdrivers and vergetiemetric EQ circuits. We even agldrour
parametric EQ to presetS 52, b u t a MIDI peildlboardnwithe2cexpression pedals to adjust the boost level and frequency
while you play.

52 Acoustic 360 | ParametricEl Boost level I Boost Freg
The wubiquitous 70s |live performance amp with the 1
frequencies. This preset celebrates one of the amp

53 Ampeg SVT | ParametricE‘ Boost level | Boost Freq
Another extremely popular amp of the 60s and dnes,

54 GallierKrueger 800RB | ParametricE‘ Boost level | Boost Freg
Qr:]g:tremely versatile amp that could deliver just eimeuagjogt about any volume. This preset presents one of its m

5 5 SWR SM00 | ParametricE‘ Boost level l Boost Freq

A very popular amp cherished by professionals everywhere for its high quality and versatile tone. This gesseapres
acoustic or consdieect tone.

5 6 Fender Bassman | ParametricE‘ Boost level | Boost Freg
Surprisé the Bassman is a fine bass amp too.

57 Marshall JICM45 | ParametricEl Boost level I Boost Freg
Try out your Jack Bruce overdriven bass parts!

58 Funk Bass IAuto Filter |VOIume I Delay Vol

Resurrect your thuthbmping and fingepping skills for this 4ilter funk sound. Press the EFFECT switch to turfiltae a
on/off. ConnddiDI foot expression pemat®ntrol both ovevalume artihelevel of Aeaisynced dotted 1/Gaxely.

59 FretlesBass |Auto Filter |VOIume |De|ay Vol

This slowpening filter gives a sound reminiscent of how notes played on a fretless bass have a gradual opening o
start. Connect MIDI foot expression pedals to control both overall volume and the level of a 30 ms delay.

Category: Tremolo & Pan

These sounds showcase all manner of volume modulations from tremolo to pulsparermgddcspikes & swells,d tah e y 6
syntedtothebeaiow di d guitarists manage timsynglet faheithampsegsear
added eatsynced delay to many of these preiettee nhance the rhythmic interest. |f
dondét want to start out s htremaodnaimlgsustainédicimids oo drpegyintediimestsothe deht
Keep in mind that the effect is providing r hyquiteafedforwgad u
works.

1/8 Note Tremolo Effect On/O| Volume Trem Spee
60 | | [trem sp

Classic tremolo, now with perfectly synced 1/8 notes

61 1/8 Note Triplet Tremolo | Effect On/O| Volume | Trem Spee

Classic tremolo, now with perfectly synced 1/8 note triplets

1/16 Note Tremolo Effect On/O| Volume Trem Spee
62 | | [Trem sp

Classic tremolo, now with perfectly synced 1/16 notes

4



Preset Listing

Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

63 1/8 Note Pulse Tremolo | Effect On/O| Volume | Trem Deptlf
Like classic tremolo except the sound switches on and off. This preset uses our own RLD Bite amp model, overdri

64 PanningNote Mangler I Effect On/O| Volume I PanDepth

The left side has 1/8 note pulse tremolo and the right has the left signal delayed by one 1/16 note. Taisagaults in g
caused by the right side echoing the left side whenever it switches off.

1/16 Note AuBan | Effect On/O| Volume | Pan Depth
65

Classic augoan, now moving in perfectly synced 1/16 notes

66 1/8 Note HatBiwitch Auto Pan I Effect On/O| Volume I Pan Depth
This Marshall Plexi tone switches between the speakers on perfectly synced 1/8 notes.

67 1/16 Note Stereo Spikes I Effect On/O| Volume I Mod Depth
The left side uses 1/8 note downswept sawt oot hhedame

thing delayed by a 1/16 note, giving @aastmund. The resulting movement of these spikes superimposes attesmpedi
normal sustained or arpeggiated chords.

68 1/16 Note Stereo Swells | Effect On/O| Volume | ModDepth

Like #67 but in this case the sawtooth wave moves up instead of down. The left side uses 1/8 note upswelpicbawto]
turns theound into short volume swells. The right side delays the left by a 1/16 Ao feowamaltke #67, it adds a
fascinating element to normal sustained or arpeggiated chords.

69 Hall of Swells | Effect On/O| Volume | Mod Depth
Playingsimpleu st ai ned arpeggios sends heavenly swells of
sawtooth tremolo with a dottedi® delay, panned to stereo.

70 Hall of Overdriven Swells | Effect On/O| Volume I Delay Vol
Same as #69 with overdriven amp RLD Bite.

7 1 Auto Pan & Delay | Effect On/O| Volume l PanDepth
A simple 1 Measure Triplet auto pan (3 sweeps in 2 measures) with a dotted 1/8 note delay following it around the|

72 Trading Fours | Effect On/O| Volume | PanDepth

This Marshall tone switches between the speakers every 4 measures. Trade solos with yourself!

Category:  Filter Tremolo

These sounds are similar to the tremol o e folume Adsenaaifndivhas mb
filter types: Mostyle 4 pole lowpass, Oberbigikn 2 poledgass, bandpass, notdiplaiss and wakahgeach of which has its own
special chacteranduse Y o u d teardabotresfitatdetaase Adrenahillautomatically selects which one to use for eacl
of sound, butyou cgdeepea nd sel ect a specific filter type if yosynedg
delay in some of these presets to entaringhimic effect. And like the tremolo effects, these rhythmic modulation effects provid
for you, so theydll sound better when playi ng s creage beautfslu
new songleas!

73 1/8 Note Filter Tremolo | Effect On/O| Mod Depth | Resonance
Similar to classic tremolo except that the frequency of a synthesizer filter moves up and down on perfdatdliBrmetes

74 1/8 Note Triplet Filter Tremolo | Effect On/O| Mod Depth I Resonance]
\?ci,ﬂﬁé_m classic tremolo except that the frequency of a synthesizer filter moves up and down on penfstetai®hote

75 1/16 Note Filter Tremolo | Effect On/O| Mod Depth | Resonance
Similar to classic treneaicept that frequency of a synthesizer filter moves up and down on perfect 1/16 notes instea

76 1/8 Note Filter Tremolo & Delay | Effect On/O| Mod Depth | Resonance]
Same as #73 except with dotted 1/8 note delay. The delay provides an appealing syncopated compliment to the p!

77 PingPong Filter Tremolo I Effect On/O| Stereo Widtl Resonance
Thissounds likeapt@anni ng stereo filters, but itds actually |j
1/16 note on the right.

78 1 Bar Sweeping Notch Filter | Effect On/O| Delay Vol | Resonance]
Al so called a fAband rejecto filter, a no thashsofindlikeaepha
(phase shifter), but more subtle.

79 1/4 Note Sweeping Notch Filter | Effect On/O| Delay Vol | Resonance)
Same as #78 but with a ¥ note sweep and dotted 1/8 note delay.

80 4 Bar Sweeping Filter | Effect On/O| Delay Vol | Resonance]
This 2 pole lowpass filter (as used in the classic Oberheim keyboard synths) sweeps up & down once every 4 bar




Preset Listing

Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

81 1/8 Noté-ilter Spikes | Effect On/O| Mod Depth | Delay Vol
The downswept synthesizer filter turns your g uthwaeerto
modulate the filter frequency.

82 PingPong Filter Spikes | Effec'On/Oﬁi Mod Depth | Delay Vol
Same as #81 except with the addition of dotted 1/8 note delay for rhythmic syncopation.

83 1/4 Note Filter Swells | Effect On/O| Delay Vol | Resonance]
The repeating upswept synthesizer filter turupsweply ou
sawtooth wave to modulate the filter frequency. A dotted 1/8 note delay rounds out the effect.

84 Swept Notch Filteh mp 8 d I Effect On/O| Resonancel ModSpeed

This notch filter sweeps up & down every ¥ note, which when placed before our AC30 model created a sound sim

85 Swept Wah High Gain Solo I Effect On/O| Resonancel ModSpeed

This higlgain Bogner Uberschall solo tone is complimented by a wah pedal slowly sweeping up and down every 4
sound is produced by placing the wah after the amp and blending equal passhedraamnutone.

Category: Flanger & Chorus

Flanger effeotse r e f i rst popul arized by ear |y Befoceanoderin digital delay likes, it wg
calledir e e Ig of laaamg ipm o d uunsynthrdnized tape aegordergwith oopmes of theading as closesymch as possible
The engineer would put his hand ftemtef one of the tapees in order to slightly slow or accelerate it, thereby placing it slightly
laterthan the other tape. Vagying shditne lag between the two tapes produsedritiave kndadayasFlangingAs with mosounsit
waseventuallyerbed and now an effect that does flanging is referflechgeahase dayfanging is implented by short delay lines, k
flangingds alwaybeendifficult in that you could rfevee it to reach the top of its modulation cycle at specific points in your song
beatsynched flanging, now youGiaarus is largely a more subtléiamoéflanging, but produced by the same means.

86 4 Bar Flanger | Effect On/O| Resonancel Speed
The classic slow flanger sound, sweeping exactly every 4 measures.

87 1 Bar Flanger | Effect On/O| Resonancel Speed
The classic flanger sound, swespiegevery measure.

88 1 Bar Flanger & delay | Effect On/O| Resonancel Speed
Same as #8&cept with dotted 1/8 note delay

89 Classic Chorus | Effect On/O| Delay Vol | Reverb Vol
The classic chorus sound, sweeping every ¥ note

90 Deep Chorus | EﬁecOn/Ofd Delay Vol I Reverb Vol
Same as #89 but with deeper effect

9 1 Gently Weeping Guitar | Effect On/O| Volume l Delay Vol
On t h eWlleMytGlitarGéntly WeepEr i ¢ Cl a mrdiogiwaspesticessed vithelflangings described
aboveWe simul ate this sound by running a Mar shmddllatiodl e
synced to % notes as a bonus.

92 High Gain Chorus Solo | Effect On/O| Stereo Widtl Delay Vol
Similar to #91 but using adaghSoldano lead tone

93 High Gain Flang&olo I Effect On/O| Volume l Delay Vol
H e r e-bas flargingirunning though ayhigtSoldano tone.

Category:  Rotary, Vibrato & Univibe

Here are few other classic modulation effects,itieresisty e i ng t he rotary speaker <compuet ¢
mechanical inventions wonderful? The Leslie speaker was the Rube Goldberg machine of spea fwitbtarsamgleelss to
throw the sound around in circles, and all that mechanical action wasller ¢eliyssijezdt design. The Univibe was an early and si
phase shifter that Ji mi Hendrukapoput aBi EedFr vVsblt hés as
effective.

9 4 Rotary Slow lEﬁect On/O| Volume lSpeed
The classic rotary speaker effect at slow speed. The speed is set to the actual fixed slow speed of a Lesie¢ thieyo
speed by adjusting the Speed control to Al measure
9 5 Rotary Fast | Effect On/O| Volume | Speed

The classic rotayeaker effect at fast speed. The speed is set to the actual fixed fast speed of a Lesliespnt yoe can
speed by adjusting the Speed control to fil/16 note

96 Rotary Slow, Overdrive | Effect On/O| Volume | Speed
Same as #94 but witlvaerdriven AC30

Rotary Fast, Overdrive | Effect On/O| Volume | Speed
97

Same as #95 but with an overdriven AC30




Preset Listing

Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

98 Vibrato | Effect On/O| Delay Vol | Reverb Vol
This combines an AC30, vibrato, reverb and del ay,

99 Univibe I Effect On/O| Resonancel Mod Speed
The classic pedal used by Hendrix on Band of Gy pwithd
a sweeping notch filter.

Category: Random Filter

Fasten your seat belts because the second 100 pmoagsher isoug
uniquéRandonfilter, in which a filter changes to a new ratubs@tyfrequency on every 1/8 note or 1/16 note, etc. This has also
asample & hold filter What ever you call it, itdéds a beautiful effeect
drumbeats or MIDI clodkiasn AdrenaLinnWE take it even further by optionally triggering a sghiteesizezlope generator to sweg
the filter down, up or both on every step. And we thrsynaetektiay and stereo movement to make things really interesting.

As with tremolo or other modulation effects, start with simple sustained or arpeggiated chords and let tigeAHeerigitirm fdrproy
The exceptions are the high gain solo presets 110 and 111, where we encourage you to shredawlayn leé@dnhbelst when you
occasionally sustain a note in your solo.

100 1/8 Note Random Filter | Effect On/O| Mod Depth | Mod Speed
gg:;ﬁﬁed is like a wah pedal that instantly moves to a different random position every 1/8 note in syndetajhaduisat

10 1 1/8 Note Triplet Random Filter | Effect On/O| Volume l Delay Vol
Same as #100 but changing every lif8phettend with ¥ note triplet delay.

102 1/16 Note Random Filter | Effect On/O| Resonancel Delay Vol
Same as #100 but changing every 1/16 note and with 1/8 note triplet delay.

103 1/4 Note Random Filter | Effect On/O| Dotted 8 DIJ Delay Sterg
Same as #100 but changing every 1/4 note. The filtered tone is on the left and an 1/8 note delay is on the right.

104 Moving Bass Tension | Effect On/O| Filter Freq I FXDry Mix
;Juni?ae}rggi.unprocessed guitar signal is a 1/16 note randottefiltef8&note delay. It adds a great moving tension subte:

105 Random Filter Spikes | Effect On/O| Soft spikes | FXDry Mix
Er?rr;izm rhythmic 1/8 note spikes of filtered tone. With dotted 1/8 note delay, this turns any sustainec fEastuntingn

106 Random Filter Swells | Effect On/O| Resonancel FXDry Mix
Same as #1@xcept that the filter sweeps up. Like playing guitar through hundreds of little popping bubbles.

107 Random Filter Pinpoints | Effect On/O| Soft spikes I FXDry Mix
Like #105 but the spikes are much sharper. Ouch.

10 8 1/8 Note Random Filter Tremolo | Effect On/O| Resonancel FXDry Mix
Similar to our Filter Tremolo but the height of each pulse is random.

109 Swing Time Filter Sweeps | Effect On/O| Straight 164 Triplets
Filter spikes in 1/16 note swing time.

1 10 High Gain Solo with 1/8 Randkiltar l Effect On/O| Rnd Speedl Resonance)
An 1/8 note random filter on a high gain amp tone. A great way to make a solo unique.

1 1 1 High Gain Solo with 1/16 Random Filter l Effect On/O| Rnd Speedl Resonance]
Same as #110 except with random 1/16 note filter

Category: Random Flanger

Our unique Random Flanger is a beautiful effect. Similar to Randgumipiteringeiv randorslyoserilanget one ever y
other note value. The advantage of Random Flanging is that it generally passes all frequencies insteaortidesitintheffrzggens
spectrum as lowpasgheass or bandpass filtering @megou always hearftiefrequency range of the guitar.

Remember to keep your playing simple and let it provide the rhythm for you. Start off with softly arpeghtateitl ehoadses fear
sound, then move on gradually as you develop a feel for hohetexweptiohs are higin presets 119 and 120, which are intende
soloing.

112 1/8 Note Random Flanger I Effect On/O| Resonancel 1/16 Delay
-tle—fhf:escit.s like a flanger that instead of slowly sweeping up and down, instantly switches to a new randomepd3ita ev

113 1/8 Note Random Flanger with Delay | Effect On/O| FXDry Mix | Delay Vol
Same as #112 except with a dd8ewte delay

114 1/8 Note Triplet Random Flanger | Effect On/O| Volume | Delay Vol
Same as #112 except the flanger frequency changes every 1/8 note triplet




Preset Listing

Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

115 1/16 Note Random Flanger | Effect On/O| Resonance| Delay Vol
Same as #112 except the flérggprency changes every 1/16 triplet

116 1/16 Note Random Flanger 2 I Effect On/O| Resonancel Mod Stereg
Same as #115 except with dotted 1/8 note delay

117 AC30 & 1/8 Random Flanger | Effect On/O| Resonance| Mod Speed
An overdriven AC30 with our 1/8andi@m flanger

1 18 Marshall & 1/8 Random Flanger | Effect On/O| Resonance| Mod Speed
A Marshall with our 1/8 note random flanger

119 HighGainRandom 1/8 Flanger Solo I Effect On/O| Resonancel Delay Vol
A high gain solo tone processed throughtite 1@8dom flanger

120 HighGainRandom 1/16 Flanger Solo I Effect On/O| Resonancel Delay Vol
A high gain solo tone processed through the 1/16 note random flanger

Category: Random Tremolo

These presets are similautremolo sounds above, but in this case each volume pulse Hgslaoserdbeight. This superimposes
randonthythmic pattern onto your playing. Like tremolo, start off with simple sustainedtwrddpetjgmteche drumbeat.

121 Random Spike Tremolo | Effect On/O| Effect Deptﬂ Delay Sterg
Random 1/16 note spikes in volume

122 Random Tremolo, 1/16 Notes | Effect On/O| Effect Deptf{ Delay Vol
Like 1/16 note tremolo except each pulse is random volume level

1 23 Random 1/16 spikes | Effect On/O| Effect Depﬂ{ Delay Sterg

Random 1/16 note spikes in volume, overdrive

124 Random 1/8 Note Spikes | Effect On/O| Soft pikes | Delay Vol

Random 1/8 note spikes in volume, overdrive

Category:  Filter Sequences

Our exclusive Filter Sequences are where AdrenalLinn Ill really shines, and many songs ideas have come fiommpbe stoone!
changes and hearing them transform magically into inspiring grooves.

The Filter Sequences are loopezh&ure spiences of filter tones that played in synch to the drumbeats or MIDI clock. Fhere arg
programmed sequences or you can create your own because each preset contains its ousepsegjaencitigse presets contain
few examples of whatganudo. As with the other rhythmic effects, let the AdrenaLinn Il provide the Staythontfptayang simple
sustained or arpeggiated chords.

Also, keep in mind that theseme=gure patterns so you might want to play these with tteeid e cue yourself to the start o|
loop. One way to start the drums playing at the start of the filter sequence is toyiffaefarmtne bedriefly tap EFFECT quickl
followed by START.

Some of these sequences move threesgéseaof fixed filter levels, whereas others sweep down (and(or sphagtefts. For those
that sweep down or up, yoadgust the rise and fall times of the sweep with the Speed parameter. This parauigienshies, 4l
A80, in which t he-9)timdand theiightdigitid the fall (HEamE iAdjusting thaist parametéercha Gery
different character to the sequence.

Connecting MIDI foot expression pedals really expands the tonal possibilities. On most of these presets #xDeftiedahddheq
right controls Filter Frequency, Respeavelepe attaiike (soft spikes)Delay Volume. By moving the pedals while you play, you

betterfirne une the effect to what youodre playing as youbre pl

1 D5 Accenton 2 &4 | Effect On/0| FXDry Mix | Delay Vol
The sequence puts the accenton 2 & 4

1D Accenton 2 &4, take 2 | Effect On/0| FXDry Mix | Delay Vol
Same as #125 but with adgh sound.

127 Up & Down2 | Effect On/O| FXDry Mix | Resonance)
This one usaftdr sequence variatiovith a dotted 1/8 note delay.

128 Boom Chik, Boo#Boom Chik I Effect On/O| FXDry Mix I Filter Freq
This one useiftér sequence variaBomith dotted 1/8 note delay.

129 Complex 1/16 NoRattern | Effect On/O| FXDry Mix | Filter Freq
This one useiftdr sequence variatipwiich has a lot of moveamahthel pause before looping back.

130 FastMoving Bass Tensi@n | Effect On/O| FXDry Mix | Filter Freq
This one, usirilier sequence variatipprévides a fasibving 1/16 note bass tension under your musical phrase.

13 1 3-against4 Slow Groove | Effect On/O| Soft Spikes| Mod Stereg
Thisone useslfer sequence variation 8.




Preset Listing

Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

132 1/16 Power Groove | Effect On/O| FXDry Mix | Resonance)
Usingilter sequence variatipth® very active filter movement sounds great even with simple sustained chords.

133 2+3+3 Fast Power Groove I Effect On/O| FXDry Mix I Resonance]
This rock rhythmic pattern using filter sequence variation 14 cranks up the filter resonance and likes tBMin at arou!

134 Half Time Power Groove | Effect On/O| FXDry Mix | Resonance]
This hatime rock rhythm pattern, uietgsequencariation 1%eels pretty good around 125 BPM.

135 1/8 Note Power Groove | Effect On/O| FXDry Mix | Filter Freq
This rock rhythm pattern lis@sdequence variatioarid seems to work well at around 100 BPM.

136 1/8s& Upsweeps I Effect On/O| FXDry Mix I Resonance]
This rock rhythm pattern uses filter sequence variation 18 and seems to work well at around 100 BPM.

137 Soft 1/16 Groove I Effect On/O| FXDry Mix I Soft spikes
This pattern, filter sequence 20, is nearlybrandery seductive in its quiet subtlety.

138 Soft 1/16 Groov | Effect On/O| FXDry Mix | Filter Freqg
Similar to #137, this dleredysencevanatbnd pl ay softly for

139 Soft 1/16 Groog | Effect On/O| FXDry Mix I Filter Freqg

Another great soft groove for sailing off into the imagination. This one uses filter sequence 16.

Category: Tremolo Sequences

Like our Filter Sequences, our exdiesivalGequences are great song idea generators. Tremolo seqgloepees2neasure
sequencesfvarying volume levels. There are-gtbgrammed Tremolo Sequences from which to create your presets, or you cal
your own containing your favorite rhythmic pattern.

As with our other rhythmic effects, let theLivdréhprovide the rhythm foSsastiout playing simple sustained or arpeggiated chord
time to the rhythm of timee2sure sequence.

Also, keep in mind that theseme=gure patterns so you might want to play these with the drumleatseryoumigelf to the start of
loop. One way to start the drums playing at the start of the filter sequence is to plaffaefurmthecuediriefly tap EFFECT quickl
followed by START.

Some of these sequences move through a Beeigdiltdr levels, whereas others sweep down (and/or up) on all (or some) steps|
that sweep down or up, you can adjust the rise and fall times of the sweep with the Speed parameter. ThisljmtameteesHikes

Ago0, i elefidiyitistie rigelfattadtine and the right digit is the fall (d8&m@ Adjusting this parameter can lend a ver]
different character to the sequence.
140 Boulevard of Broken Dresm | Effect On/O| FX Depth I Sharper

Using our Trem&equencelhi s recreates the guitar sound used on
same riff, sustain the following 4 chords for 1 bar each: &md, GpEatA.

141 Syncopated 1/18pikes | Effect On/O| FX Depth I Delayol
Usingremolo sequence fl§is one responds well to lightly played arpeggios at around 100 BPM.

1 42 Reggae | Effect On/O| FX Depth l DeSwing
Our Tremolo Sequence #1 gives this reggae tawttbot. viith sustained minor chords anddeutiece add the Reggae rh

143 Accenton2 &4 | Effect On/O] FX Depth | Delay Vol

This sequence, our Tremolo Sequence #3, is basically a sequence of 1/8 notdqulilsa<OifBefedium volumes, with thy
LOUD pulses on the 2 and 4 counts of the bar. 1/16 note delay turns it into a 1/16 note rhythm. It work®Mell at arg

144 Up & Down I Effect On/O| FX Depth I Sharper

This sequence, our Tremetuéncé4, provides a series of-attiick 1/8 note pulses rising in volume toward the 3 count!
bar then f adi nuingisassigneddfumizeat #59,tnotice kb&ihgifeel ofdhe gemolo pulses. To adjust

amount of swing, change the drumbeatds Ti mebaseorse:t
arpeggiator sequences) use thesseimgtiming as the currsetscted drumbeat.
145 1/16 Triplets | Effect On/O| FX Depth | Delay Vol

This sequence, duemolo sequeniEr, provides only a simple pattern of 1/8 note pulses. The 1/16 note triplet rhythm
the addition of hi8te triplet delay with repediich overlap to form 1/16 note triplets. Great with a swing beat of aroun

146 3+2+2 Rhythm I Effect On/O| FX Depth I Delay Vol

This sequence, dwemolo sequenég provides ar3+2rhythnthat works well at around 100 BPM. The distortion from ol
amp model leans it toward interesting rock feels.

1 47 Upsweeps | Effect On/O| FX Depth | Delay Sterg

This sequence, our Tremetuéncél9 has some hasditched volume changes and somisslaivanges. The ¥4 note del.
the right side plays with the rhythm in interesting ways.

148 Syncopated 1/8ths | Effect On/O| FX Depth | Delay Vol
This sequence, Tremaqu&ncél8 provides a subtle syncopated rhythm that is effective with a variety of soft music:
it doesndt get in the way too much




Preset Listing

Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

149 Half Pushed 1/8ths Effect On/O| FX Depth | Delay Vol
This one uses Tremolo sequence #3$Bralad to preset 148, provides a subtle syncopated rhythm that can be used o
variety of musical parts.

Category: Arpeggiator Sequences

Our exclusive Arpeggiator Sequences produce the most unique and weird effects in AdrenaLlnn 11l. These @EsORENTESCES O
tuned to specific notes. The s eyquupaging | nateeraphdsiging g|
the notespecificallrogrammeddareach sequend#/e call them Arpeggiator Sequences because the effect is reminiscent of key|
synthesizer arpeggiators.

Note that the resonant notes are always the same regardless mihysd you must play chords tlithttfiemotes in the sequences.
Start out playing very simply with sustameedhordsn the key of the sequeanudin time tthedrumbeatost of the sequences are
the key of EwithsimplEichordssin timeto the ritythm, sithea major or minor depending on the renepsesiznge
the bass noté®cause they show off the effect Betiezan transpdbe ®quencesp or down by using the Frequency paramgtey in
a MIDI keyboard and transpose in real time by hitting any key up or down from the E ke#labptrg onddic@ng MIDI foot expreg
pedals; on these presets, pedal 2 trantsoseguence by the amount shown.

150 Bigger Than My Body | Effect On/O| Effect Deptﬂ Transposer

He r e sosnd fromehe orighdlenaLinmodelthako hn Mayer used on his 2004 hi
play the opening pffly an Esus chord on bar 1, then Esus followed by E on the first two 1/8 notes dhisaugefRepeat.|
Arpeggiator Sequence 5.

1 5 1 E Harmonic Minor | Effect On/O| Effect Depﬂ{ Transposer
Try strumming an E minor dhmrsimply muted strihgstime to the rhytfithis uses Arpeggiator Sequence 4.

1 52 Chromatic Up & Down | Effect On/O| Effect Deptﬂ Transposes
This uses Arpeggiator Sequence 5.

1 53 Ascendind-ifths | Effect On/O| Effect Deptf{ Transposes

Thissequence, Arpeggiator Sequenasdéhds through 1/8 notes E, B, F#, C# (fifths); then ascends through 1/8 note
repeats. Maybe play E followed by D/E, ¥ bar each?

1 5 4 Em Pentatonic Up & Down | EffecOn/Ofﬂ Effect Depﬂ{ Transpos@

Thissequence 8¢ simply resonates an ascending then descending Em pentatonic scale. Try strumming an op&ndE
(only root & 5) on ¥4 notes to start.

1 5 5 E Bass Line | Effect On/O| Effect Deptﬂ Transposeé

This squence, #16, simply resonates a bass line of E, E, G, A, B, B, A, G. Try playing muted 1/8 note low E ematd
5, as these low notes better permit you to hear the resonant effect.

1 5 6 E Bass Line #2 | Effect On/O| EﬁecDepth| Transposesd

This sequence, #islsimilar to #155 but uses a different Em pentatonic bass line. As with #1565, start off playing mu
chords using only root &xd 5

1 57 E Bass Line #3 | Effect On/O| Effect Deptf{ Transposes

This sequence, #14, is similar to preset 155 but uses a very simple looped bass line of E, E, B, D. Adayitig#i6&ds!
1/8 note low E chords using only rodt and 5

1 5 8 E Lydian mode | Effect On/O| Effect Deptﬂ Transposes

Thissequencgtl?, resonates notes along an E Lydian modéssedtie the others above, start out phayauy/8 note low E
chords using only root &nd 5

159 Ascending Fourths in E I Effect On/O| Effect Deptr{ Transpose 1

This sequence, #Bfsonates 5 sets of 3 ascendliimjedvals, starting on E, F#, A, B and C#, then throws in a high D# g
with the others above, start out piayied./8 note low E chords using only roét and 5

Category: Auto Wah

Auto Wah, sometimes called Auto Filter, Envelope Filter or Envelope Follower Filter, is an effect wheréettiellirecheroyelbadi
(varying volume level) of your guitar signal. In other words, loud notes cause higherdiittsfiéquéeeiesuse lower filter frequen
The first such product was the 1972 Mutron pedal by Musitronics and has been used on countless recordings.

In AdrenaLinn IIl, our Auto Wah comes in two varieties: 1) The standard method, irequncicyhectiteately tracks the envelope
(volume) of your guitar sign&2awen you pick a note, this triggers estmsitive synthesiggie Envelope Generator, which modul
the filter frequency at specific rise and fall times, which are set by the Speed parameter. Each one has its charms.

1 60 Auto Wah | Effect On/O| Overdrive | FXDry Mix
The classic envelope filter $otinedharder you play, the higher the filter frequency.

161 Inverted Auto Wah | Effect On/O| Delay Vol | FXDry Mix
The harder you play,Itheerthe filter frequency.

162 Slow Opening Auto Wah | Effect On/O| Attack Time| FXDry Mix
Like #160 except the rise and fall times for the filter are always the same. Use the Speed parameter thehottetaste]

10
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Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

163 Peak Hold Filter | Effect On/O| Delay Vol | FXDry Mix
Like #160, the filter frequency is proportional to how hard you pick each note. But in this case the fiiyr tiofilly diabif
the next note. A very cool and exclusive AdrenaLinn effect.

1 6 4 Guitar Synth | Effect On/O| Attack Timd FXDryMix
Though it sounds | i ke agag$oldanalead ®ne withBoglemingamaih before it Wse they
Speed parameter to adjust the rise and fall times for the filter.

165 Slow Open High Gain Auto Wah | Effect On/O| Attack Time| FXDry Mix
Like #163 but with a Soldaneghighsolo tone

166 High Gain Peak Hold Filter I Effect On/O| Resonancel FXDry Mix
Like #164 but with a Soldaneghighsolo tone

167 Classic Wah Pedal I Effect On/O| Wah Pedal I Overdrive
Connect a MIDI expression pedal 1 for the classic wah pedal sound. See the note at the end of the Preget list on

Category: Talk Box

Remember the 1970s Kustom Electronics fABago t ha akerRhattsenrits
sound into a plastic tube, which youbdd etdisiechalk Baeffecgives you mosr
ofthe sammoundvi t hout that embarrassing tube in your LikeautAatoWahh
effect, our Talk Box com in two varieties 1 } theTehvelops t a
(volume) of your guitar signal, and 2) When  you pick a note, this triggesiti¢mystisizestyle Envelope Generator, which modul
he fimouth opennesso at specific rise and f all68andiplayesslonote

very dynamically from soft to medium level. Nohﬂssrsﬁlegs seem able to be coaxed into speaking particularly well.

168 Talk Box with overdrive | Effect On/O| Deep voicel FXDry Mix
The classic Talk Box sound, with overdrive to add

169 Talk Box Clean | Effect On/O| Dee voice I FXDry Mix
Same as #168 but without the overdrive

170 Talk Box Inverted | Effect On/O| Deep voice| FXDry Mix
Same as #168 but the |l ouder you play, the more fdcl

17 1 Talk Box Slovttack | Effect On/O| Fast attack I FXDry Mix
Same as #168 but with fixed opening and closing times. You can adjust these times with the Speed parameter.

172 Talk Box Peak Hold | Effect On/O| Deepvroice I FXDry Mix

Like #168, the filter frequermyprtional to how hard you pick each note. But in this case the talk box holds its freq
pick the next note. A very cool and exclusive AdrenalLinn effect.

173 NoteTriggered Chorus | Effect On/O| Overdrive | FXDry Mix
Instead of a normal chorus effectds regular up &notke
played.

174 High Gain Talk Box | Effect On/O| Deep voicel FXDry Mix
Hereds the same t al Wberschakhigliodolopieaced after a Bogner

175 TakPedal | Effect On/0] Talk | FXDry Mix

Connect a MIDI expression pedal to change the Talk Box frequency with your foot like a wah pedal. SeettieePretse;
list on how to do this.

Category:  Volume Swell

This effect causes the volume level to slowly increase up from silence with eachamy&péscetadjusthie rise and fall times.

176 Volume Swell I Effect On/O| Delay Vol I Reverb Vol

The volume swells with each new note played

177 Volume Swell with distortion l Effect On/O| Delay Vol l Reverb Vol

Same as #176 but with amp distortion

11
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Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

Category: Delay Loops

AdrenaLinn Ill can perform simple looping merely by setSpgdteebedelay to 1 measure. This way, whatever you play will comg
measure later. For example, you can play a chord part during the first measure then solo over isorettibeseptaydanether chorg

partwhiBearing the | ast bardés solo, then play a newnespftraes p
you to decide when to start recording because itos al wa
178 2Bar Delay Loop | Effect On/O| Volume | Stereo widf]

The normal guitar signal is on the left-aad@elay is on the right. Play chords for one bar then solo over them barthe
and repeat. At tempos ofBF2 olowey the loop lengthangeto 1 barThis is because the lower tempo would require m
time than the maximum 2.8 seconds.

179 1 Bar Delay Loop, Distortion | Effect On/O| Volume | Stereo widt
Same as #178 but with distortion.

Category: Weird & Sci  -Fi

These are truly goofy sounds. However, I s us p e codd &irteaestingf
way it chops and reassembles solos in real time.

180 Spaceships Taking Off | Effect On/O| Thrusters lAfterburner
At least it sounded to us like spaceships taking off.

181 Rubber Band Strings | Effect On/O| FXDry Mix | Delay Vol
The pitch bends down then up on each note, and the harder you play, the more the pitch bends.

182 Sample & Hold Oscillator | EffecOn/Ofd Speed | Dly Repeat
Someti mes called fisample & holdodo, this random pitc

183 NoteActivated Whistling | Effect On/O| FXDry Mix I Delay Time]|
A sine oscillator sweeps up & down in response to play notes.

184 Mangled Notes | Effect On/O| Annihilate lOinterate
Your notes are chopped up and repositioned in Teafiayéng fast solo lines, if you dare.

Category: Processed Drumbeats

These presets demonstr at e dghalteroughlihie guitar procésfimg Madels, Mod £X; Compressi
DelayandRevérbsi ng t he drumbeatdés FX Send parameter. Th-288)e 5
which all have FX Send set to route the druinis tigriaput of the guitar processing. To route any othethdvugttieaguitar
processingimplit) select the preset to run the drums through, then 2) select the desiredsatLitalfoaSamd parameter to betwee|
Ai 500 an dtPiedetdSots DrumNeattmest lte lset to ON for these 5 presets to sodndthsinisadbe assigned drumbeat
not be automatically selected.

185 SlowGroove with Sweeping Filter | Effect On/O Volume | Mod Depth
1 8§ ROck Beat With Arpeggidtass Line | Effect On/O] Volume | Mod Depth
1 87 Techno Beat With Flanger | Effect On/0| Volume | Mod Depth
188 Slow Groove & Random Filter | Effect On/O| Volume | Mod Depth
189 Rock Beat & Random Distorted Filter | Effect On/O Volume | Mod Depth

12
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Number Preset Name Effect Switch Exp Pdl1  Exp Pdl 2

Category:  Blank

Here are 10 blanks to store your own presets. Or simply overwriteche preset B o ndly@u dana@lwayyinitiatiback to factory
status by using the Save Preset function

190

191

192

193

194

195

196

197

198

199

The guitar amplifier names shown on the preceding pages are the property of their respective
manufacturers. No claim is made that the AdrenaLinn Il duplicates these sounds exactly, but rather that
it produces tones inspired by these fine amps.

Note: The Exp Pdl 1 and Exp Pdl 2 assignments in the right columns require the connection of MIDI

expression pedals or a MIDI pedal board with one or two expression pedals. This is explained in the

Users Manual in the section “MI DI Expression pedals
connect your pedal board and set your expression pedal to MIDI CC 4 for the expression pedal 1

assignment, or MIDI CC 11 for the expression pedal 2 assignment. Alternatively you can change
AdrenalLinn I11"s MIDI CC assignments t defedatlch your p
Source and Pedal 2 Source parameters (both are Details settings) in the Amp/Pedals section of the

panel. These are System parameters and therefore not only apply to all presets but also once changed,

will retain the new settings after power is recycled.
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Drumbeat Listing

Number Drumbeat Name Tempo Loudness
Category: Rock/Pop 1/8 Note Beats

0 BasicBoom Chik Boom CHileat 110 Loud
1 BasicBoom Chik BB8oom Chilbeat 110 Med
2 Start Me Up 121 Loud
3 BasicBoom Chik BoomBoom Chikat 110 Loud
4 Half timebeat 110 Med
5 Half time beat witnare on 4 100 Medium
6 On all fours (kick, that is) 123 Loud
7 Loose Hiask rock beat 119 Loud
8 On all fours (snare, that is) 139 Loud
9 Echo beat 100 Loud
10 Billie Jean 120 Med
11 Tick tt-Tickhat tom with snare 93 Med
12 Tickt-t-Tickhihat 108 Med
13 Slow rock beaBoom Chik B8oom Chik 87 Loud
14 Fast loud 1/8rock beat with tom 125 Loud
15 Half tine beat 2 86 Med
16 Ba Boom Boom Chik Bodatwith 1/16 shaker 118 Med
17 Ska 91 Med
18 Maggie May 128 Loud
19 American Girl 224 Loud
20 Purple Haze 109 Loud
21 Beast of Burden 101 Loud
22 Ticket to Ride 124 Med
23 Honky Tonk Woman 114 Loud
24 Tumbling Dice 107 Med
25 1999 119 Med
26 Little Red Corvette 123 Med
27 Motown 113 Loud
28 Basicbeat with Tambourine 113 Med
29 Kicks on & 4 114 Med
30 Basic beat with ¥ notdes 115 Med
31 Love is a Bttlefield 175 Loud
32 Loose hihat rock beat, busy kick 114 Loud
33 Disco 120 Med
34 Straight ahead beat with 1/16 shaker 120 Med
35 3 against 4 beat 133 Med
36 1/8 notélons 116 Loud
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Drumbeat Listing

Number Drumbeat Name Tempo Loudness
37 60s syncopated beat 114 Med
38 60s rock beat 114 Med
39 Devo 103 Med
40 Soft ballad beat, tick-tick hihats 83 Soft
41 Soft ballad beat, shaker 95 Soft
42 Softballad beat , hihats 95 Soft
43 Soft haltime ballad beat 95 Soft
44 Softballad beattambourine on 1/8s 95 Soft

Category: Rock/Pop 1/16 Note Beats
45 16s syncopated groove 93 Med
46 What is Hip? 103 Med
47 Funkbeatl 99 Med
48 Funk beag 99 Med
49 Funk bea8 99 Med
50 Take California (breakbeat) 119 Loud
51 Busy1/16 hihat beat with busy soft snare 106 Med
52 1/16 tambourine beat 109 Med
53 Kiss (Prince) 111 Med
54 Basic beat with 1/16 note tambourines 120 Med
55 Tambourines on 1/16wbell syncopation 110 Med
56 Tambourines on 1/1,8dck on fours, snamn 4 114 Loud
57 Train beat 100 Med
58 Echo beat 92 Loud
59 BOOM Chik boeBOOM Chik 89 Med
60 1/16 ride Ska 113 Med
61 1/14 hihat beat with 1/16 shakers 117 Loud
62 Echo beat 2 112 Med
63 Echo beat 3 118 Med
64 Analog syncopated groove 91 Med
65 Keltneresqué 100 Soft
66 Keltneresque 2 100 Soft
67 Half time 1/16 hihat beat 100 Soft
68 1/16 shakers, ride on 2 & 4 100 Loud
69 Cowbell & triangle 96 Med
70 Cowbell, triangle & shaker 101 Med
71 Soft haltime beat, 1/16 shakers, FX snare 100 Soft
72 Soft ballad beat, 1/16 shakers 93 Soft
73 Soft ballad bealjihats 95 Soft
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Drumbeat Listing

Number Drumbeat Name Tempo Loudness
74 Soft ballad beat, shakers 95 Soft
Category: 1/16 Note Swing Beats
75 Rosama 90 Loud
76 Relaxed./16noteshuffle 83 Med
77 1/16 note swingroove with cowbedind triangle 94 Med
78 Swing groove 96 Med
79 Kickon2 &4 104 Soft
80 Half swing 16 tambs, busy kick 100 Med
81 Hand ve 104 Med
82 Double Time 94 Med
83 Up tempo swing groove 106 Loud
84 Echo beat 92 Med
85 Mor ni nd 88 Med
86 New Orleans Funk 110 Loud
87 Tomtom swing 104 Med
88 16 half swing hats, kick on 4sngas 109 Med
89 Swing congabeat 89 Med
90 Paradiddle 97 Med
91 Analog, triangle shuffle 87 Med
92 Analog groove with boomy kick 94 Med
93 Soft swing groove 77 Soft
94 Softswing groove, half time 90 Soft
Category: 1/8 Note Triplet Beats
95 Everybody Wants to Rule the World 110 Loud
96 Analogtriplets 110 Med
97 Triplet hats, busy kick 118 Med
98 Triplet train 129 Med
99 Echo triplets 120 Loud
100 |The Wanderer 120 Med
101  |Slow triplet rock beat 82 Med
102  |Fast triplets snhare 154 Med
103 Open hihat rock shuffle 160 Loud
104  |Rockbluesshuffle 120 Med
105 Rock/blues ride shuffle 120 Med
106  |Triplet Ska 114 Med
107 50s triplet ride beat 149 Med
108 |Slowhalftime ride beat with triplet shakers 93 Soft
109 Country ballad shuffle 83 Soft
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Drumbeat Listing

Number Drumbeat Name Tempo Loudness
Category: Hip Hop
110 |Simple 1/8ths beat (frdPalifornia Love 91 Med
111 Simple 1/8ths beat (fraban | kick Jt 96 Med
112 |Simple 1/8ths betomGin and Juice 94 Med
113 Simple 1/8ths beat (fravho Am)l 97 Med
114  |Simple 1/8ths betomHow Do U Wanj It 93 Med
115 |Simple 1/8ths beat (frado t hi n6 But a [ ( 95 Med
116 1/8ths beat with simple 1/16 kick (frtatitime 91 Med
117  |1/8ths beat wittimple 1/16 kick 94 Med
118  |No hihat (frorifhe Message 100 Med
119  |1/8ths hihat with busy kick 99 Med
120 |1/8ths hihat with busy kikomDo n 6t Bel ) e v ¢ 98 Med
121  |1/8ths and busy kick (frdvtass Appedl 95 Med
122 |Claps 3 against 4 99 Med
123 |1/16s hihat & busy kick (fr@tack Stegl 88 Med
124 |1/8ths hihat & busy kick (fréxmbitionz Az a Ridgh 88 Med
125  |1/8ths hihat & busy snare (frR@bel Without a Payse 100 Med
126 |Uptempo 1/16 hihats & busy kick 99 Med
127 Fast beat (frorB.O.B). 154 Loud
128  |Slow 1/8ths (frotdard Knock Lije 77 Med
129 Slow 1/18ths beat (frdrsot 5 On)it 87 Med
Category: Techno, Electronica, Dance, Analog
130  |Downtempo beat (frof the River 68 Med
131  |Slow analog swing beat 75 Med
132 |1/16ths hihat with FX snare (loosely B&H 86 Med
133 |Analog tickick-tatick groove 91 Med
134  |Analogl/18 hihatsgroove 95 Med
135 |1/16ths beat with triangle 95 Med
136 1/16 shaker beat with busy kick (fr@mrcelaij 95 Med
137  |Analog 1168h tamhpourinebeat 100 Med
138  |Analog rigid 1/Ithihats beat 113 Med
139 |Analog basic 1/8 note lhea 120 Loud
140  |Analog classi®ea Souplance beat 120 Loud
141  |Analog 1/16 hatbasic beat 123 Med
142 |Analog 6hihatwith kicks on fours 124 Med
143 | Analog fast syncopated /b@at (likeCommunication Bredowr) 125 Med
144  |Analog fast 1/16ths beat with snare buildup 130 Med
145 Fast breakbeat (froba Virug 130 Loud
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Drumbeat Listing

Number Drumbeat Name Tempo Loudness
146 Fast breakbeat (loosely fr@ut of Contrdl 131 Loud
147  |Fast analog breakbeat (fréumnk 139 Med
148 |Analog fast Pea Soup dance beat 140 Loud
149  |Fast 1/16 hihat groove with kicks on 4s 110 Loud
Category: World, Brazilian, Reggae, Latin
150 |Reggad 67 Med
151  |Reggae 2 62 Med
152 Bossa Nova 1 106 Soft
153  |Bossa Nova 136 Soft
154 |Samba 1l 104 Med
155 |Samba 2 86 Med
156 |Salsal 100 Med
157 |Salsa 2 102 Med
158 |Salsa 3 96 Med
159  |African Highlife 93 Med
160 |African Highlife 2 129 Loud
161 |African Juju 130 Loud
162  |Zydeco 1 200 Med
163  |Zydeca? 100 Med
164  |Latin fusion 1 111 Med
165 |Latin fusion 2 96 Med
166  |Triplet ride Ska 120 Med
167 Cuban Songo 110 Med
168 |Middle Eastern Pop 208 Loud
169 |Congas & shaker 80 Soft
Category: Jazz
170  |Jazzride 70 Soft
171  |Swing ride beat, fast 126 Soft
172 Half timeswing ride, fast 126 Soft
173 |Jazz slow ride beat 104 Soft
174 |Moani nd 66 Soft
175 Slow simple jazz ride 59 Soft
176 |Fast ride swing 115 Soft
177 1/8"ride, crossstick on 4s 134 Soft
178  |Medium ride blues 56 Soft
179 Medium ridélues 2 56 Soft
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Drumbeat Listing

Number Drumbeat Name Tempo Loudness
Category: Simple counts

180 |1/8 note hihats 95 Soft

181 1/8 note shakers 95 Soft

182 1/8 note tambourines 114 Soft

183 1/16noteshakers 115 Soft

184 1/16 note hihats 95 Soft

Category: Processed Drumbeats
185 |Analog grooveputed througlguitareffects 91 Loud
186 |Rock beatrouted through guitar effects 124 Loud
187 Dance beatouted through guitar effects 120 Loud
188 |Analog funk beatouted through guitar effects 100 Loud
189 Hard rock beatouted through guitaffects 104 Loud
Category: Blank

190

191

192

193

194

195

196

197

198

199
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AdrenalLinn III Preset & Drumbeat Summary

Preset Categories

Preset Range Category

0-14 Clean Tones
15-29 Classic Amps, Cranked a Little
30-39 Classic Combo Amps & Stacks, Cranked a Lot
40 - 49 High Gain Tones
50-51 Distortion Boxes
52 -59 Bass Amps
60 - 72 Tremolo & Pan
73 -85 Filter Tremolo
86 - 93 Flanger & Chorus
94 - 99 Rotary, Vibrato & Univibe

100 - 111 Random Filter

112 - 120 Random Flanger

121 - 124 Random Tremolo

125 - 139 Filter Sequences

140 - 149 Tremolo Sequences
150 - 159 Arpeggiator Sequences
160 - 167 Auto Wah

168 - 175 Talk Box

176 - 177 Volume Swell

178 - 179 Delay Loops

180 - 184 Weird & Sci-Fi

185 - 189 Processed Drumbeats
190 - 199 Blank

The really exciting sounds—the ones that make AdrenaLinn Il unigue—are the beat-synched Modulation, Random and
Sequence effects, located in presets 60t0 159.1 f you’'re new to Adrenali nmwoutfirst|, we sug

Drumbeat Categories:

Preset Range Category

0-44 Rock/Pop 1/8 Note Beats
45 - 74 Rock/Pop 1/16 Note Beats
75-94 1/16 Note Swing Grooves

95-109 1/8 Note Triplet Beats
110 - 129 Hip Hop
130 - 149 Techno, Electronica, Dance
150 - 169 World, Brazilian, Reggae, Latin
170 - 179 Jazz
180 - 184 Simple Counts
180 - 184 Processed Drumbeats
190 - 199 Blank

Notice that when you select a preset, it automatically selects a drumbeat that we think fits pretty well with it. This is helpful

in demonstrating the rhythmic effect presets at the intended tempo and rhythmic feel, but less helpful for the non-rhythmic

presets because, for example, we d o n ' whichkbead ywu like with a Fender Bassman amp sound. Ifyou” d prefer t o
turn off this automatic drumbeat selection, change the Preset Sets Drumbeat parameter to OFF. Or to change any

preset’s assi gn e seledthapnebeg ehange the drompbeay, then save the preset.



